Theatre forum Ireland - Good place to advertise the position

8 names in this document

Equity has four fluent English speakers interested in Musicals

1. Carole Todd

Email:ct@carole88.fsnet.co.uk

Contact: Chris Davis Management - 01584819005

Website:www.caroletodd.fsnet.co.uk

Description

I have many years experience as a Director and Choreographer in a wide variety of styles from small scale new drama pieces to large scale musicals in the West End. Please visit website or get in touch to discuss. Excellent knowledge and understanding of film and tv technique and expert as Show Doctor.

Am based in both London and Brighton

2. John Carnegie

Email:john.carnegie@tiscali.co.uk

Contact:0141 339 9210

Website: -

Description

Based in Scotland and working over a wide range of theatre. Particularly known for work on new plays and documentary theatre. Winner of two "Fringe First" Awards. My production of "On The Line - A Celebration of Timex in Dundee" by Alan Spence with music by Ricky Ross won the Martini/TMA Award for Best Theatre Production.

Credits

Year 
Position 
Production 
Company

2008 
Director 
"Barry" by Frederic Mohr 
Rowan Tree Theatre Company

2007 
Director 
"Targets" by Alam Cullen 
A Play, A Pie and A Pint at Oran Mor

2006 
Author / Director 
"Hermiston" by John Carnegie 
Rowan Tree Theatre Company

2006 
Director 
"A Funny Thing Happened on the Way to the Forum" by Stephen Sondheim 
Pantheon

2000 
Director 
"The 3 Estaites" by David Lindsay 
2000 & 3 ESTAITES

1997 
Director 
"The Tragedy of Man" by Imre Madach 
Merlin Theatre, Budapest

1996 
Originator, Co-researcher and Director 
"On The Line - A Celebration of Timex in Dundee” 
Dundee Rep Theatre Company

1991 
Director 
"Changed Days" by Alan Spence 
Royal Lyceum Theatre Company, Edinburgh

1979 and 1989 
Director 
"Hecuba" by Stewart Conn 
Winged Horse Touring Productions

3. Michael Poynor

Email:michaelpoynor@hotmail.com

Contact:02877750240

Website: -

Description

Wide range of experience.

Artistic Director of Harrogate Theatre; Lyric Theatre, Belfast; National Youth Theatre of Wales; Stage 80 Theatre Company; Ulster Theatre Company and freelance director.

Range of productions including drama, new plays, musicals, pantomime.

4. Psyche Stott

Email:psyche@psychestott.co.uk

Contact: -

Website: -

Description

Psyche won the Chanel 4 regional directors award and trained with Erica Whyman at Northern Stage. She is a member of the Young Vic's Genesis Directors group and will be Directing a new play "Pub Quizz" commisioned by New Writing North which will Tour in 2008.

Credits

Year 
Position 
Production 
Company

2008 
Director 
Pub Quizz 
New Writing North

2007/2008 
Assistant Director 
Our Friends in the North 
Northern Stage

2007 
Assistant Director 
Ruby Moon 
Northern Stage

2006 
Assistant Director 
Son of Man 
Northern Stage

2006 
Assistant Director 
Mammals No 1 Tour 
Mathew Byam Shaw and The Bush Theatre

2006 
Director 
Thats How I'd go / Present tense 
Nabokov

2006 
Director 
The Jewish Wife 
Graeae Theatre Missing Piece

2004 
Director 
Four Walls 
Kings Head/Elephant Theatre

5. Martin Danzinger

www.martindanzinger.com

2003

Silken Circus, Mantero Flyers, Theatre Modo, Grandate, Italy

Gathering Light, Theatre Modo, Govan, Glasgow

Joe's Day, Fablevision, The Lighthouse, Glasgow

Assipattle, Theatre Modo and Caithness Community Theatre, Wick, Highlands

     What a show! What a night! And what a truly amazing spectacle! Arguably though, the biggest benefit will be to the community as a whole.      John O'Groat Journal

La songe de nuit d'ete, Theatre Modo, Grenoble European Theatre Festival

Attempts on her life, Tron Theatre, Glasgow

    The production is given a strong contemporary twist as the audience are swept along by the passion and precision of the acting.    The Scotsman

The Changeling and The Duchess of Malfi, Stanwix Theatre, Carlisle

Midsummer Night's Dream, CREARC, Grenoble

2002

Guest director, SET Theatre Festival, Suwalki, Poland

Joe's Day, Fablevision, The Lighthouse, Glasgow

Fear and Misery of the Third Reich, QMUC, Gateway Theatre, Edinburgh

    Under Martin Danziger's direction the actors display considerable and heartening skill.      Edinburgh Guide

Dido, Theatre Modo, Arches Theatre, Glasgow

    Theatre Modo’s Dido is a perfect cut-down Fringe classic, an atmospheric two-handed version of Marlowe’s romantic tragedy designed with real flair...       The Scotsman

Chariot of Light, The Working Party, Bo'ness

    As a piece of professional/community collaboration Chariot of Light is one of the most stretching and extraordinary I have experienced....    Edinburgh Guide

Notre Dame, CREARC, Grenoble International Theatre Festival

Ubu the King, RSAMD, the Arches, Glasgow

    a startlingly original, tremendously accomplished production.     Scotland on Sunday

Romeo and Juliet, Studio 900, Milan

Tall Tales and Scary Stories, Borderline Theatre, Ayrshire

2001

Grimm Tales and The Tempest, Bird Theatre Co, London

The Burning, Theatre Modo, Brahan Seer Festival, Fortrose

Etsi ki Etsi, Theatre Modo, French and Italian tour

    very modern, very dramatic and full of resonance for a contemporary audience.     Il Cittadino

Dead Pan, Arches Theatre Co, Glasgow

Winner of Arches Award for Stage Directors

    A eulogy to the loss of youth … a visual triumph.     The Scotsman   

Sea Tales, Scottish Youth Theatre, Western Isles

Taci Buffone, Studio 900, Milan

2000

The Revel's End, Northlands Festival, Wick, Highlands

Commissioned rewrite of The Tempest with a core cast and a community contingent.

    It is hard to imagine magic shining brighter.       Scotland on Sunday

Speechless, Theatre Modo, Highlands and French tour

The Odyssey, Grenoble International Theatre Festival

pH2000, Eden Court Theatre, Highlands (see long term posts)

    The whole thing was just amazing - the atmosphere was just incredible.       The Herald

1999

Catanasia, Theatre Modo, French and Highland Tour

    a piece of astonishing quality which veritably astounded the audience, going as far as to draw tears of emotion.     Le Dauphine

Ship Of Fools, Grenoble International Theatre Festival

Large-scale processional show commissioned by the festival.

1998

Carmen, Northlands Festival, Wick, Highlands

Promenade adaptation with 400 professional & community musicians & performers.

    This was a hugely impressive event... the whole thing was quite extraordinary and the audience had a wonderful time         Radio Scotland

Autocrat, te POOKa, Old College Quad, Edinburgh Festival Fringe

Techno-medieval futureshock fantasy based on old Scottish tale (The List Top 20)

    This is the stuff of fringe legends...     The Scotsman

State of Fear, Theatre Modo, French & Highland Tour

    … presented in a highly physical style, imaginatively combining text and movement.       Reportage

1997

Burning Knight, Northlands Festival, Highlands

Site specific show based on local legend involving 250 professional and community performers.

    The Burning Knight triumphed as a spectacular and memorable show.... the imaginative Martin Danziger's work  was stupendous       Caithness Courier

Macbeth, Eden Court Theatre, Grenoble International Theatre Festival

Love Puppet, Theatre Modo, French festival tour

1996

The Last Supper of Dr Faustus, Theatre Modo, Edinburgh Fringe

Commissioned rewrite of Marlowe's original as a dinner cabaret show.

Winner of Scotsman Fringe First & Guardian Critics' Choice

    A wonderfully lascivious floorshow Faustus … a spectacle that would shame Ken Russell. A ravishing interpretation.    The Independent

Killing Clowns, Theatre Modo, UK tour

Commissioned by Amnesty International

1995

Romeo and Juliet, Theatre Modo, French and Scottish Tour

Performance, workshop and street theatre tour.  

    A gripping and passionate performance … the energy, physicality and immediacy carry the story beyond language barriers.       Tactic

1994

Ass. Dir. to Brian Cox, The Master Builder, Lyceum, Edinburgh, British tour

Ass. Dir., Linnaeus, Theatrum Botanicum, Edinburgh Festival (Fringe First)

LONG TERM POSTS

Artistic Director, Theatre Modo (1994– )

Award winning touring company creating innovative and engaging shows across Europe. Responsibilities: show direction, script development, actor training, and management.

International Steering Group, Grenoble International Theatre Festival, (1998-)

One of international artistic committee advising on festival on programming, development work and in creating and leading international projects.

Director, pH2000, the pan-Highland Millennium Project, Highlands (1999-2000)

18 month long, Highland wide multi-disciplinary community project involving over 1500 people, culminating in huge festival showcase. Responsible for directing show, organising workshops, all artistic decisions, employing staff, and budgetary decisions.

Starfeis Drama Worker, Eden Court  Theatre (1997–1999 )

Working with and directing professionals, schools and community groups.

Performance Director, te POOKa (1996–8)

An Edinburgh based company specialising in memorable outdoor performances, best known for its highly physical & visual performances. Responsible for show creation & actor training.

Artistic Director, FebFest, Edinburgh (1994-5)

The largest new writing festival in Scotland operating from the Bedlam and Traverse Theatres. A 9 month workshop programme leading up to 10 day festival presenting 25 new shows. My responsibilities included programming, script development and workshop planning.

Scottish Youth Theatre Workshop Leader (1995-)

Active member / director, Edinburgh University Theatre Co, (1991-94)

SKILLS AND QUALIFICATIONS

Directing specialisations 

New writing, Elizabethan (& modern adaptations), nphysical theatre, site-specific, circus theatre, outdoor / spectacle, youth & community, fire shows

Workshops

Experienced in wide range of workshops for professional, student, youth and community groups of all ages. I have also led several workshops and courses abroad.  Specialisations include those listed above plus general performance, Shakespeare, masks, circus skills, acrobalance, stage fighting . 

Theatre training

Diploma in Physical Theatre and Circus Skills (Circomedia, Bristol)

Wide range of short courses including

Clowning – Angela de Castro,   Shakespeare – The National Theatre, Mime – Claude Chagrin,   Physical theatre – Communicado Theatre, Story telling – Benchtours

Scottish Youth Theatre workshop leader training course

Academic qualifications

MA Hons,  Edinburgh University, 1996

2:1 majoring in English & Drama  

Winner of class medal for English Literature

Management training

Business in the Arts management advisor training - financial planning

ABSA and Art Council led courses on fund raising and marketing.  

Other skills

Project management

Financial and logistical planning and administration

Professional graphic design and desk top publishing skills

High level of written and spoken French  

General details

Equity membership

Director's Guild of Great Britain membership

6. Scott StMartyn

www.scottstmartyn.co.uk

Directoring and Choreography

Scott St Martyn as your Director and Choreographer.

With some 30 years experience in the theatre including rep, national tours, West End and over 100 amateur productions to his name Scott St Martyn has a reputation of being one of the best in his field.

If your company is looking for a new director / choreographer with a fresh outlook, imaginative and above all calm in the face of a never ending tech run, look no further as Scott St Martyn is your man. Read about what societies have to say about working with Scott.

So if your company needs a breath of fresh air contact Scott today!

Societies I have worked with

Click on the links to find information about current

productions.

Bath Operatic Society

Cassio Operatic Society

Colchester Operatic Society

Croydon Operatic Society

Croydon Stagers

Frome Operatic Society

Gordon Craig Stevenage

Newcastle U. Lyme Operatic Society

North Staffs Operatic Society

Opera Club Reigate & Redhill

Porthcawl Operatic Society

Portsmouth Players

Rhyl & District Operatic Society

Southampton Musical Society

St. Albans Operatic Society 

St.Austell Operatic Society

Taunton Operatic Society

The Company of Friends - East Grinstead

The Porthill Players

The Stag Sevenoaks

Watford Operatic Society

West Wickham Operatic Society

Weymouth Operatic Society

WOW Youth

Yeovil Operatic Society

Scott is an individual member of NODA (The National Operatic and Dramatic Association )

7. Simon Pittman

www.simonpittman.co.uk

Simon Pittman works as a freelance director in both text-based and physical theatre. He is Creative Learning Associate for Frantic Assembly and is co-directing on the Ignition project at the Lyric Hammersmith. He was resident director at the Library Theatre Manchester from 2006 - 2007.

Selected directing credits include: Not A Game For Boys by Simon Block (Library Theatre – nominated for Best Production and the cast for Best Actor at the Manchester Evening News Awards 2007), Gate Ink: Siblings (The Gate Theatre, London), Do You See Mice? and A Treadmark On My Heart by Joseph Millington (Theatre 503), Peer Gynt (BA Acting Course, Arts Institute Bournemouth), Hospitals and Other Buildings That Catch Fire (Underbelly, Edinburgh / National Student Drama Festival), The Big Half, the small half (The Pleasance, Islington).  

As assistant director: 365 (movement - The National Theatre of Scotland / Edinburgh International Festival), Ravenhill for Breakfast (Paines Plough / Traverse Theatre), Rosencrantz and Guildenstern Are Dead, Chapter Two and The Golden Goose (Library Theatre Manchester), Cinderella (Guildhall School of Music and Drama). He has also taught at Guildhall School of Music and Drama (summer school), Central School of Speech and Drama and Kingston University.

Simon trained on the MFA in Theatre Directing from Birkbeck University of London, supported by Arts Council England and the Arts and Humanities Research Council award for professional preparation in the Arts. Whilst on the program he worked with the National Theatre Studio, Motley Design School and Guildhall School of Music and Drama. Movement training and research has focused on the work of Moshé Feldenkrais, Anna Halprin and Rudolf Laban with practitioners including Steven Hoggett, Libby Worth and Prof. Richard Alan Cave (Feldenkrais / RSC).

See attached doc for CV

8. Ian Judge

www.ianjudge.com

  
I was born Michael Anthony to a Student Nurse in Warrington between 8.00pm and 9.00pm on July 21st 1946. Seven months later I was adopted by loving parents Marjorie and Jack Judge, Christened Ian Paul - and spoiled rotten. A childhood of puppets, marionettes and toy theatres followed. Birthdays with strawberries and American Cream Soda (with ice cream dropped into it) and what seemed like endless sunny holidays. We lived in the Northern seaside resort of Southport. Miles of beach and sand dunes, The Pleasure Beach, Peter Pan’s Playground, rides on the pier, the Model Village (The Land of the Little People - I felt at home there!) and a Miniature Railway. Christmas shopping and visits to Santa in huge department stores in Liverpool and

Manchester were highlights and, most importantly, constant trips to the theatre. After all Blackpool with it’s many Summer Shows was only a few miles across the estuary.

It all began with PETER PAN (Margaret Leighton) at the Garrick Theatre, Southport. A seat in the perch position backstage seduced me with all that was tawdry and magical about the theatre process. I was six. My big hobby was collecting autographs every Monday at the Stage Door of the Garrick Theatre. The much loved autograph book still has its first pages signed by Rex Harrison and Kay Kendall in BELL BOOK AND CANDLE. I took time off school at the age of nine to see the film of Olivier’s RICHARD III three times in a week. Revelation. How could anyone be so frightening, funny and sexy? I had to do something about this. I had to be a part of it.

My father helped me build a theatre in my bedroom. Old cinema seats were taken from a closed-down cinema, curtains were put up, a follow spot was given to me as a present, my bed was moved out, and the first of many productions opened to a small but enthusiastic audience. I played the title role in a much shortened version of RICHARD III. I played it with a hump and a hook - I was still very impressed by Peter Pan - and reinstated the horrible scene in which Richard gored the Twins in the Tower to death with his hook. It seemed impossible for me to understand how Shakespeare had missed out on this opportunity! Huge success. A major transfer to the local Junior Schools followed, accompanied by a number of letters to my parents from concerned Head Mistresses about the amount of ketchup.

MACBETH, SOUTH PACIFIC, THE BOYHOOD OF DAVID COPPERFIELD and the KING AND I continued the repertory. A bit of a battle on the last one as to who should wear the hula-hoop crinoline! Then came the Operatic Society and the Dramatic Club (at the time of writing I am the club’s President). Starting as a Call Boy on THE WHITE HORSE INN, I moved up the ranks to play Boy with Monkey in CHU CHIN CHOW (not a nice experience - not a very nice monkey). More chorus parts, and then - finally - Flute in A MIDSUMMER NIGHT’S DREAM. At last Shakespeare, my hero. Oh, frabjous day! I left school at 14 and joined the Local Rate Office. Dickensian, fustian and humourless, the experience gave me something to rebel against. I moved next door into the design studio of the local department store. Much more fun. Glorious friends.

In the fifties and sixties Southport was full of cinemas. The Gaumont and the Regal for first run movies. Programme changes on a Thursday. The Trocadero and the Palladium for revivals and classics, and the Grand for big screen epics (THE GREATEST SHOW ON EARTH) and musicals (SOUTH PACIFIC) - sometimes with Souvenir Programmes! The “flea pit” Palace (ironically now the only one still operating) was my favourite. We knew the manager, and got in free sometimes. THE WIZARD OF OZ, LILI and TRAPEZE seemed to be life changing experiences.

In 1960 my fascination with Shakespeare was still growing. I saved up to buy the copy of PLAYS AND PLAYERS on display at the local Railway Station. On the front cover was

a photograph of Dorothy Tutin and Derek Godfrey in TWELFTH NIGHT at the Shakespeare Memorial Theatre in Stratford. I pestered my parents, and at the Whit weekend we drove to Stratford in the Austin Cambridge to see the production. On arrival I was stunned to find out that there was a different play on in the afternoon - THE MERCHANT OF VENICE with Peter O’Toole! I begged Mum and Dad for a return ticket, and while the family went for a boat ride I got the thrill of my life. I can remember almost everything. The romantic designs, the vibrant energy of it all, and the humour. Especially O’Toole’s suggestion as to where “the pound of flesh” should come from. TWELFTH NIGHT in the 
   


evening re-enforced the conversion. Nobody could get a word out of me on the drive home. It had happened. The pleasures of my life have been intense moments such as these. Many years later I was to direct TWELFTH NIGHT myself at Stratford, and work twice with my adored Dame Dotty. Once as Shakespeare’s Katharine in HENRY VIII, and again as Desiree in A LITTLE NIGHT MUSIC. 

Ian first joined the Royal Shakespeare Company in 1975, and recent work at Stratford and London includes: THE WIZARD OF OZ, THE COMEDY OF ERRORS, LOVES LABOURS LOST, TWELFTH NIGHT, A CHRISTMAS CAROL, THE RELAPSE, TROILUS AND CRESSIDA and THE MERRY WIVES OF WINDSOR.

Other directing credits include: THE RIVALS and KING LEAR at the Old Vic; THE ORCHESTRA at the King's Head; FRIENDS OF DOROTHY and HOW LUCKY CAN YOU GET, Donmar Warehouse, London; BANANA RIDGE, ONE FOR THE POT and PETER PAN, Shaw Festival, Canada; HENRY THE EIGHTH and LOVE FOR LOVE for Chichester Festival Theatre.

Musicals include: OH KAY!, Chichester Festival Theatre; THE SWAN-DOWN GLOVES for the RSC; MERRILY WE ROLL ALONG, Guildhall Theatre, Barbican, and Bloomsbury Theatre, London; BITTER SWEET, New Sadler's Well Opera; A LITTLE NIGHT MUSIC for Chichester Festival Theatre and Piccadilly Theatre, London; SHOW BOAT for the RSC and Opera North, also at the London Palladium, and WEST SIDE STORY in Melbourne/Adelaide and Sydney.

Opera includes: FAUST, THE MERRY WIDOW and CAVALLERIA RUSTICANA/PAGLIACCI, LA BELLE VIVETTE and DON QUIXOTE, English National Opera; MACBETH, TOSCA, ACIS AND GALATEA, ATTILA and BORIS GODUNOV, Opera North; ARIODANTE, Buxton Festival; FALSTAFF, for Scottish Opera , Bremer Theatre, Germany and The Royal Albert Hall; LOHENGRIN, Wiesbaden, Germany; a new production of TOSCA and MADAMA BUTTERFLY for Los Angeles Music Center Opera, both with Maria Ewing and Placido Domingo; NORMA for Scottish Opera and Buhnen Graz; MACBETH for Cologne Opera; THE TALES OF HOFFMAN at Victoria State Opera and Houston Grand Opera; FAUST for Opera Queensland Brisbane and Opera Australia, Sydney, COSI FAN TUTTI for Garsington Opera Festival; EUGENE ONEGIN, Grange Park Opera; DER FLIEGENDE HOLLANDER and SIMON BOCCANEGRA (1857) for the Royal Opera House, Covent Garden.

Recent work includes SIMON BOCCANEGRA (1881) for The Washington Opera; LES CONTES D’HOFFMANN, for Houston Grand Opera and Opera Pacific; MEFISTOFELE for English National Opera and the Teatro Colon, Buenos Aires; Shakespeare’s MACBETH for the Sydney Theatre Company; THE MIKADO for D’Oyly Carte Opera Company (Savoy Theatre, London); LA BOHEME for The Mariinsky Theatre, St. Petersburg, Russia; FALSTAFF with Sir John Eliot Gardiner at the Theatre du Chatelet, Paris, SALOME for the New York City Opera, LE NOZZE DI FIGARO for the LA Opera and ROMÉO ET JULIETTE for the LA Opera.

Future plans: COSI FAN TUTTE (RCM), SIR JOHN IN LOVE (ENO) and DON CARLO (LA Opera). 

