Possible musicals for semester 2

Copacabana

The unforgettable opening of Barry Manilow's Grammy Award-winning hit song provides the inspiration for this nostalgic tribute to the movie musicals of the 1940s. Staged in the West End and on tour with Gary Wilmot, the show toured the United States and is now released to performing companies in the UK and Ireland for the first time.
   While creating the world's next big hit, Stephen, an aspiring songwriter, is carried back to and era when "music and passion were always the fashion" at the world famous Copacabana nightclub in New York City. In his dream, Lola Lamar, a hopeful showgirl, is launched on the path to stardom as a Copa Girl with the help of Tony Starr, a bartender with dreams of his own. Captivated by Lola's performance, the villainous Rico whisks her away to the Tropicana nightclub in Havana. From this exotic, distant new world, a tale of old-fashioned love, jealousy, and murder in the entangled lives of Lola, Tony and Rico unfolds amidst dazzling costumes, spectacular sets and sensational choreography.
The story:
* ACT ONE *

The final strains of the Overture give way too persuasive and very familiar drum beat. As the lights come up, a dreamlike scene spills out onto the stage, We are in an elegant but other-worldly nightclub, circa 1940's. Showgirls, busboys, G.I.'s, waitresses and the like rush onto the stage and begin to pound out that familiar drum beat on tympani, bongos, tables and anything else they can get their hands ... and feet ... on. Suddenly, there stands Stephen, a songwriter (and our guide for the evening). Soon 'we realize we are in no ordinary place. This is the Copacabana of his imagination, populated by characters of his invention. He leads them all through the opening strains of a song that is waiting to be born, Copacabana. 

	



Just as the number is about to climax, the set for a swank Manhattan apartment rolls out. The time is now. A voice is heard. It belongs to Samantha, Stephen's wife. Jarred from his fantasy, Stephen returns to the here and now, and just as suddenly, all traces OF his imagination vanish from the stage. Samantha, wrapped in a towel and a mudpack, reminds Stephen that her parents will be arriving shortly for dinner. Deaf to her pleas that he ready himself, Stephen turns his attention back to his keyboard and drum machine, prompting Samantha to bemoan, 'Oh Stephen, just once I wish you would look at me the way you look at that drum machine'. 

Stephen's song is beginning to take shape. He decides it will be about a showgirl at the Copa - not the dance palace of today - but the exuberant, glamorous nightclub of forty-five years ago, right after World War II. 'O.K., what's her name?' he ponders. 

	



As he arrives at the name 'Lola,' we are transported to Grand Central Station, 1947. Lola appears fresh from Tulsa, Oklahoma, 'two suitcases in hand and a dream in her heart', as she sings of her dream and her determination, Just Arrived, we soon see that she is not alone. This particular dream is shared by quite a few young women, just arrived from St. Paul, or Fargo, or Billings. They join Lola in a song, and together they march down glittering, glorious Broadway. 

Back to the 1990's. Pleased with his creation, Stephen turns his attention to the other characters in his song. 'His name is ... Tony! ... a songwriter by day, and at night he works in the world famous Capacabana!' He likes this guy - and who better to play the role than Stephen himself! Instantly he is transformed into Tony Parker, and the stage is transformed into the world's most glamorous technicolour nightclub. It's showtime. Led by Tony, the Copa Boys, decked out in jewel-toned top hats and tails, sing and tap their way through Dancin' Fool, which prepares us for the much awaited entrance of the legendary Copa girls. 

	



They do not disappoint, arriving wearing half the skyline of New York on their heads (Night On The Town). After the show, Tony commiserates with Gladys, a worldly-wise cigarette girl ... I mean, 'woman', ... and former Copa Girl, about the less glamourous side of show business. An awestruck Lola enters the club and asks Tony to summon the manager. Tony is immediately smitten. He and Gladys help persuade Sam Silver, the Copa's no-nonsense manager to give Lola an opportunity to audition the following afternoon. Next morning, Tony and Lola join the throng of show-business wanna-be's as they make their rounds (Audition Sequence). Tony auditions his songs for a string of unimpressed music publishers while Lola fares no better as she warbles for a host of impatient producers. 

Finally, she arrives at the Copa, tired, defeated and ready to fail. To make matters worse, Sam expected her to bring her own pianist, and seeing she doesn't have one, sends her home before she can sing a note. Tony and Gladys to the rescue. Gladys rearranges Lola's hair and costume while Tony performs an equally miraculous transformation, turning her funereal little ballad into a showstopper (Man Wanted). 

	



She gets the job. A thankful Lola asks Tony to show her how he performs the musical magic she just witnessed. Tony obliges, and in the process reveals a lot more than his love for music (Who Needs To Dream?).

Rico enters, tall, dark, and menacing. He is accompanied by his dolled-up moll, Conchita, and two goons. He is escorted to his chair, where he is about to see Loh make her debut as a Copa girl in one of the club's trademark numbers, Ay Caramba!, a sensual tribute to Latin rhythms ... and tropical fruit. Lola's talents do not go unnoticed by Rico. 

	



He invites her to his table and offers her her first taste of champagne. Ever suave, he regales her with stories of his own nightclub, the renowned Tropicana in Havana, the world's largest outdoor nightclub. More champagne. He suggests she could be a star there, not a mere showgirl. More champagne. Lola is impressed and flattered - but not persuaded. Her life is just fine the way it is, thank you. Charm, persuasion and several bottles of Dom Perignon having failed, Rico slips a sedative into Lola's champagne and continues the seduction (Bolero De Amor). During the steamy dance that follows, Rico whisks Lola out of the club and onto a clipper headed for Havana. His opulent lair in Cuba takes shape on stage. As he sings the final notes of his credo, he places an unconscious Lola on his magesterial bed, rips off his bow tie, unbuttons his shirt, and approaches his helpless victim as ... the curtain falls. 

* ACT TWO *

	



The final strains of the Entr'acte lead us back to the Copa. A distracted Tony tries to get through his other featured solo in the show, Sweet Heaven. During the song, our attention is drawn to a New York cop who is dragging the near lifeless body of one of the Copa's waiters, Willy, backstage. There we learn that Sam had Willy follow Rico's every move, an assignment that left Willy the worse for it. The ugly realisation soon hits all of them that Lola's been kidnapped. 

A befuddled Sam, knowing full well the danger Tony is about to encounter, flip-flops between his desire to help and his fear of machine guns (Who Am I Kidding?). 

Meanwhile in Havana, Lola is just beginning to stir from a prolonged drug induced siesta. Conchita helps her to understand the fate that has befallen her, and on unusual alliance begins to take shape between the jilted bombshell and the terrified ingenue. Alone in her opulent prison, Lola fries to convince herself that this is merely a nightmare. She'll wake up and be in Tony's arms (This Can't Be Real). As she sings, the lights come upon Stephen's studio in Manhattan. He is fascinated by this creature he's invented. Too fascinated. He joins in her lament as they both inch out of the reality of their sets and into a fantastic limbo where their individual dilemmas vanish; after all, 'Love is what's true ... the rest is illusion'. 

	



The legendary Tropicana nightclub fills the stage as Conchita performs her showstopping turn, Welcome To Havana! But it's just a rehearsal. Rico enters to inform the cast they are to continue rehearsing. He's decided to revive Conchita's star-making production number, El Bravo!. But this time, the number will make a star of his newest find, Lola. An enraged Conchita apppeals to him but to no avail. Upon his exit, Sam and Tony, well-disguised, appear backstage. They beg Conchita to help. 'It's impossible', she insists, 'she's guarded every minute ... except ...' 

At the climatic moment, the hero appears. Rico shouts, 'Stop him or I'll kill you all!' Gunshots. Pirates fall dead. Rico grabs Lola while holding a pistol to her head. Then he points the gun at Tony. 'Say goodbye to Tony, Lola,' he orders. A shot rings out! But who shot who? On a moonlit beach nearby, Tony and Lola melt into each others arms. 'I'll never let anything come between us again', Tony promises. The fantasy is through. The song is finished. 

	



A dejected Stephen, no longer the Tony of his creation, returns to his studio, heartbroken for the perfect love of his fantasy. Samantha emerges from her dressing room. She is ravishingly beautiful and looks astonishingly like Lola. 'It's you!' he exclaims. Of course it is; he just hasn't noticed in a while. A dazed Stephen approaches Samantha and begins to caress her. A bit suspicious she inquires, 'Have you told your drum machine about us?' Borrowing a line from his alter ego, Stephen asserts, 'I'll never let anything come between us again.' Big kiss. (Finale ... Copacabana).


Cast: 4M 3F Chorus

Instrumentation: Reed I (piccolo, flute, clarinet, alto sax), Reed II (flute, clarinet, tenor sax), Reed III (flute, clarinet, tenor sax), horn, 3 trumpets (db. flugelhorn), 2 trombones, guitar (acoustic, electric, Spanish, steel string), bass (acoustic, electric), drums/percussion (1 player: kit, timp, woodblock, marktree, triangle), 2 keyboards

Principal Characters
Stephen - a young songwriter who doubles as Tony in 1947
Tony - A struggling songwriter by day, by night works at the Copacabana
Lola La Mar - a young pretty girl with misguided ambitions to become a Broadway star
Rico Castelli - an elegant but dangerous gangster who manages the Tropicana in Havana
Conchita Alvarez - a Latina bombshell and Rico's long-suffering partner
Sam Silver - the gruff but kind manager of the Copacabana
Gladys Murphy - a cheeky, warm-hearted cigarette girl at the Copacabana
Mc Manus - a New York cop of Irish descent
Large Chorus of Show Girls, Show Boys, Copa Girls & Boys, Tropicana Girls & Boys, Pirates, Pirettes, etc.

Musical Numbers
Overture
Copa Opening
Just Arrived
Dancing Fool
Sweet Heaven
Changing My Tune
Copa Girl
Man Wanted
Who Needs to Dream?

I Gotta Be Bad
Bolero d'Amore
Havana/Caramba
Who Am I Kidding?
This Can't Be Real
El Bravo!

Sweet Charity

SYNOPSIS: 

     SWEET CHARITY is a tender, poignant and consistently funny look at the adventures, or rather the misadventures, in the ways of love encountered by the gullible and guileless lady known as Charity Agnes Valentine. Charity is a dance hostess who always gives her heart and her dreams to the wrong man. 
     We meet Charity when she is involved with a married man, whom she hopes will be her fiancé just as soon as he divorces his wife. She meets him in the park where she sings of her fondness of him -You Should See Yourself, but he does not reciprocate her kind sentiments with any sweet talk. She fantasizes about the wonderful life they will share when they are married, and even plans to buy furniture for their future home. When she romantically suggests her love throw something into the beautiful lake for good luck, he catches her off guard. Instead of tossing in the traditional coin and making a wish, he throws her in and steals her purse which contains her life savings. Poor Charity is pulled out of the lake by a passer-by, and reports her misfortune to the police. 
     Back at the Fan-Dango ballroom where she works, Charity admits once again to her girlfriends that she let another man take advantage of her. The night at the dance hall begins with Big Spender and Charity suddenly runs out of the dance hall; she vows to never fall for another man and let him get her hopes up for a happy ending -Charity's Soliloquy. 
     Walking in the street Charity is caught in the middle of a fight between Vittorio Vidal, the famous film star, and his mistress Ursala. Charity lets Vidal take her into the lavish Pompeii Club for the evening -Rich Man's Frug. Vidal talks of Ursala the whole night and uses Charity as an escort. She calls her girlfriends at the Fan-Dango ballroom, and has Vittorio talk to them to prove she is out with the celebrity. In all of the excitement, Charity faints. Vittorio brings her to his apartment, where she recovers. She sings If My Friends Could See Me Now, and just as Charity is about to make a move on Vittorio, they are interrupted by Ursala. Charity ends up hiding from Ursala in a closet-like armoire all night. She hears Vittorio sing Too Many Tomorrows to Ursala, tries smoking a cigarette in the armoire, and finally peaks out from her hiding place and just watches the couple. In the ultimate insulting gesture, Vittorio brings Charity out of the closet the next morning while Ursala is still there to see her leave. 
     Charity's girlfriends at the dance hall are shocked that Charity did not receive a substantial monetary gift from Vittorio. They all dream of a better life -There's Gotta Be Something Better Than This. The same night Charity tries to meet new people by going to the local YMCA. She gets stuck in an elevator with a claustrophobic tax accountant named Oscar, and she sings I'm The Bravest Individual to give him courage. 
     Oscar takes an interest in Charity, and invites her to his Rhythm of Life Church. The Church evolved from a jazz music group, and its congregants include people down on their luck -The Rhythm of Life. Before the service starts, the police break up the meeting. Charity and Oscar get to know each other more. For some unknown reason to Charity, Oscar thinks she is a bank teller. She likes this idea, so decides not to clarify what she really does for a living. Charity falls for Oscar, and is soon fantasizing a nice life with him -Baby, Dream Your Dream. She knows she must tell Oscar what she really does for a living, but the right opportunity never seems to come up. At Coney Island they get stuck for a second time together, this time on the parachute jump. Oscar has a chance to comfort his Sweet Charity this time. 
     Charity decides to quit her job at the Fan-Dango -Where Am I Going? She finally gets the nerve up to tell Oscar that she is a dance hall hostess, but can't look him in the eye when she tells him the truth. She is surprised to find out that he already knew the truth; he had followed her there one night and stayed to watch. Oscar tells Charity that he can forget about her old job, and he proposes to her. Charity celebrates with I'm A Brass Band. Her boss and co-workers sing I Love To Cry At Weddings. Finally Charity will live happily ever after! But Oscar breaks the engagement; he tried but just can't forget that Charity had been a dance hall hostess and had been with other men before they met. As they are walking through the park, Charity trying to save the relationship, Oscar trying to end it, Oscar makes his point by throwing Charity into the lake. This particular lake is bad luck for Charity. As she pulls herself out of the water, a Good Fairy appears and says to Charity, "Tonight, it will all happen tonight." Charity is again overcome by hope and optimism for finding her true love, until the Good Fairy turns around. There is a sign on the Fairy's back which reads "THE GOOD FAIRY - tonight at 8 p.m. on CBS." 

Songs include:

· Big Spender

· The rhythm of life

· If my friends could see me now

· I’m the bravest individual

· Where am I going?
· I love to cry at weddings

Cast:
Charity
 Helene 

Nickie 

Carman 

Herman 

Ursula 

Vittorio 

Oscar 

Daddy 

Rosie 

Chorus 

Dancers 

Guys and Dolls

The improbable mixture of Miss Sarah Brown, a Salvation Army girl and Nathan Detroit, the operator of a floating crap game, gives us the main characters in this award-winning musical set in Times Square, Broadway. Unforgettable numbers include "Luck Be A Lady", "If I Were A Bell", "A Bushel And A Peck" and "Sit Down You're Rockin' The Boat". 
THE world of Damon Runyon's stories was circumscribed: New York's fabulous Broadway. This world is populated by a motley crew of eccentrics, non-conformists, Salvation Army do-gooders, or just plain irresponsible: gamblers, night-club entertainers, and various categories of "jerks". It is this world, and these people that are found in Guys and Dolls, a musical comedy originally described in the programme as a "fable of Broadway".
The curtain rises on Broadway -- the restless movement of its varied personalities and its feverish atmosphere beautifully captured in George S. Kaufman's direction. Three gamblers -- Nicely-Nicely, Benny and Rusty Charlie -- are soon found pouring over the day's racing form in a studied effort to pick the day's winners ("Fugue for Tinhorns"). Near by is the Save-a-Soul Mission of the Salvation Army, directed by Arvide Abernathy ("Follow the Fold"). Here Sky Masterson, a happy-go-lucky sort of fellow, meets the Salvation Army lass, Sarah Brown. He finds her fair game for his romantic sport. But Sarah tells him in no uncertain terms that he is not her kind of man, and that when such a man comes along she will know ("I'll Know").
At the Hot Spot night-club chorus girls are going through one of their routines ("A Bushel and a Peck"). One of these entertainers, Adelaide, laments that she is addicted to psychosomatic colds ("Adelaide's Lament"). The cause -- Nathan Detroit. She has been keeping company with him fourteen years. But since he is a chronic gambler, there is always some game of chance to come between them just as they are about to get married. At that very moment Nathan is involved in trying to find a place to house a floating crap game for some high players just come to town; and so, once again matrimony is farthest from his mind. His fellow gamblers, Nicely-Nicely and Benny, sympathize with him, for they have only contempt for anybody who allows himself to get deeply involved with a girl "Guys and Dolls").
Meanwhile, Sky Masterson is pursuing Sarah. Stimulated by a bet, he decides to invite her to Havana. Her better judgment not withstanding, Sarah goes off with Sky. In Havana she comes face to face with the glaring truth that she has fallen in love with him ("If I Were a Bell"). For his part, Sky has also come to realize that his game has become deadly serious; that he, too, was knee-deep in love ("I've Never Been in Love Before").
But after they return to Broadway, Sarah discovers that not love, but a bet, had been Sky's motive in taking her to Havana. She refuses to have anything more to do with him. Her troubles are compounded with the news that the Mission is in danger of closing down because not enough people take advantage of its services. With Sky's help, the Mission is saved: with his wide circle of friends on and near Broadway he can see to it that the Mission is crowded. Sarah's romantic interest in him is thereby revived. Her love affair with Sky achieves a happy resolution in marriage; and so, at long last, does that of Nathan and Adelaide.
Romance, however, is incidental in Guys and Dolls to the colorful picture provided of New York life, to the insight into the strange impulses and unique motivations governing the lives of some of the city's more picturesque characters.
Guys and Dolls was one of the greatest successes that the Broadway theatre has known. It's run of 1,200 performances netted more than twelve million dollars. Samuel Goldwyn then purchased the motion-picture rights for a million dollars plus a percentage, and cast Marlon Brando, Frank Sinatra and Jean Simmons in the leading roles.
Cast: 15 men, 4 women, chorus

Instrumentation: Reed I (piccolo [opt.]/flute [opt.]/clarinet/alto sax), Reed II (flute [opt.]/clarinet/alto sax/percussion [scratcher]), Reed III (oboe [opt.]/cor anglais [opt.]/clarinet/tenor sax), Reed IV (clarinet/ tenor sax), Reed V (bass clarinet/baritone sax/percussion [claves]), horn, 3 trumpets, trombone, percussion, piano, 4 violins, 2 cellos, double bass

Hot Mikado
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 Based on The Mikado by W.S. Gilbert and Arthur Sullivan
Originally Produced at Ford's Theatre, Washington, D.C., Frankie Hewitt, Producing Director.
A jazz, blues, scat, gospel score and an all singing and dancing chorus keep the action rolling along at break neck speed! 

Fresh from its London run! East meets West head-on in this hilarious 1940's-style updating of the perennial Gilbert and Sullivan classic. With the music transmuted into blues, Cab Calloway swing, hot gospel, scorching torch songs and 'Three Little Maids' turned into an Andrew Sisters' show-stopper, this zoot-suited, tap-dancing colourful show is certain to provide the ideal evening out for the whole family.

IN A BIZARRE MELDING of cultural stereotypes, a 110-year-old light opera and 1940s swing music, David H. Bell and Rob Bowman have created Hot Mikado, a jazzed-up version of Gilbert & Sullivan's The Mikado.  

Inspired by similar efforts to set The Mikado to swing and jazz in the 1930s, Bell and Bowman have infused the original satire with a lively swing score that ranges from jitterbugging big band to torchy laments, with an Andrews Sisters-style "Three Little Maids" thrown in for good measure. Vibrant sets and costumes created a visual blast that matched note for note the bold, brassy pleasures of the score.

The Story:
Ostensibly set in Japan, The Mikado was originally intended to poke fun at England's Victorian bourgeoisie, who seized on a fad for all things Japanese. Bowman and Bell have created a spoof upon a spoof, playing broadly on Gilbert & Sullivan's story of the minstrel Nanki-Poo (Stephen Watt), who, desperate to marry the girl of his dreams, Yum-Yum (Deirdre Ower), agrees to be beheaded after only a month of wedded bliss so that Yum-Yum's guardian, Ko-Ko (Sinclair Ross), can claim her as his bride and please the bloodthirsty ruler of the land, the tap dancing Mikado (Chris Wylie). 

The nonsense of the plot sets the tone. Hot Mikado is as coy as the most traditional rendition of "Three Little Maids" but with a sexy self-consciousness that will appeal more to most modern audiences. Bowman's score offers plenty of chances for performers to show off their ranges, an opportunity Downfield Musical Society has exploited well with a cast of talented singers. Gillian Reilly's phenomenal voice gives her a powerful presence as Katisha. Occasionally, however, Bowman's swing stylings get a little overblown, and the lyrics are lost in the vocal acrobatics. 

The show's over-the-top absurdity gets the full treatment by the cast members, who push the comedy right to the limits of outright clowning. In a stand-out comic scene, the fearful Ko-Ko attempts to seduce Katisha. Sinclair Ross and Gillian Reilly share a chemistry that makes this scene (one of the last in the show) well worth waiting for. It's clear that Sinclair is a true veteran of his role. His Ko-Ko is a self-important imp, often cowardly and devious, but somehow always likable. His playful pontificating helps set the mood for this musical of harmonious contradictions. 
Swing version of The Mikado in 2 acts: Swing orchestration by Charles L. Cooke. Original production opened 23 March, 1939; Broadhurst Theatre, New York (85 perfs) 

Revised version: Book and lyrics by David H. Bell. Music adapted and arranged by Rob Bowman. Originally Produced at Ford's Theatre, Washington, DC, Frankie Hewitt, Producing Director. Based on The Mikado by W.S. Gilbert and Arthur
Principals: 4 female, 5 male, chorus

Instrumentation: Reed (flute, clarinet, alto sax), trumpet db. flugelhorn db tambourine, on-stage trumpet, trombone db. cowbells, keyboards (1 player), drums db. percussion, double bass db. electric bass
Seven Brides for Seven brothers
A rip-roaring stage version of the famous movie, this Western is the tale of the seven Pontipee brothers, hankering after fun, fighting and frolicking in 1850's Oregon. When Adam, the eldest brother, marries Millie, the Pontipees are shaken out of their backwoods life with a vengeance! 

Cast: 7 principal men, 7 principal women, chorus

Instrumentation: Reed I (piccolo/flute/clarinet), Reed II (oboe/clarinet), Reed III (flute/clarinet), Reed IV (clarinet/bass clarinet), Reed V (bassoon), 2 horns, 3 trumpets, 2 trombones, guitar db. banjo, harp, piano db. celesta/accordion, 2 percussion, 3 violins, 2 violas, 2 cellos, double bass

Carousel

From the magical evocation of the carousel in the overture to the majestic and moving strains of the immortal "You'll Never Walk Alone", this giant of the musical stage remains timeless and starbright. The poignant story of the faithful Julie and her brutish husband Billy is one of the most powerful books of the musical theatre and perfectly matches its extraordinary score. Recently revived by the Royal National Theatre to immense critical acclaim. Famous songs include "Mister Snow", "If I Loved You", "June Is Bustin' Out All Over" and "When The Children Are Asleep". 

Cast: 5 women, 5 men, chorus

Instrumentation: 2 flutes db. piccolo, oboe db. cor anglais, 2 clarinets, bassoon, 3 horns, 2 trumpets, 3 trombones, tuba, percussion, harp, 2 violins, viola, cello, bass

SOUTH PACIFIC


This spectacular musical showed the world that the two creators were moving still further away from the world of musical comedy. Set during the Second World War, we are introduced to a rich mixture of characters, including the irresistible Bloody Mary, the vivacious Nellie and the comical Luther Billis. This show magically brings to life the atmosphere of the South Pacific and the combination of an extremely good story and a wonderful score results in one of the best-loved musicals ever written. 

Cast: 6 men, 3 women, 1 boy, 1 girl, chorus

Instrumentation: flute db. piccolo, oboe db. cor anglais, 2 clarinets, bassoon, 3 horns, 3 trumpets, 2 trombones, tuba, percussion, harp, piano, 8 violins, 2 violas, 2 cellos, bass. 

*Two Piano Arrangement available instead of orchestration*
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