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ADDITIONAL COMMENTS FOR PRIVATE PERUSAL:

MUSICAL DIRECTION: Kevin Walsh's 5-piece packed quite a
musical wallop.A thumping pit for 'Manchester England' and 'T
Believe In Love'... like the heartbeat of a brontosaurus with
palpitations!Powerful percussion for "Hare Krishna' and 'Hell No
We Won't Go' section.The elevated position on the scaffolding
proved no impediment to this M.D. and his accomplished
players whose urgency pile-drove us through the evening,

CHORUS: What a committed Company... right from 'Aquarius'
at the start!Great reactions in 'Manchester England' and
impactive conviction for 'Hell No We Won't Go!'A rapt
euphoria evident in 'Hare Krishna' and lovely harmonies realised
for "Where Do I Go?"Walking In Space' had the Company
languid and 'all spaced out'.Fine cast involvement in 'Three-
Five-Zero-Zero'.Lovely harmonies again for the 'contented'
'Good Morning Sunshine'.'Let The Sunshine In' with the
Company lined up across the stage was really frontal and
spirited.Impressive ensemble work all evening.

PRINCIPALS: Brendan O'Rourke as the scantily-clad, Navaho-
bejewelled Berger,worked the audience well at the start for
'Donna'.He was really animated for 'Going Down'.A strong actor
with plenty of stage nous who gave a fine representation of this
‘hung-up everywhere' type.

Claude...who wants to be different... was well played by Barry
Cannon.A really fine vocalist as we saw in "Manchester
England’ and 'T Got Life'. We felt his confusion in "Where Do I
Go?' as he is about to burn his draft card... good vocal colour
and expression here.A rather addled young man... 'lost his thing'
in the shower... who understandibly ended up in uniform: 'like it
or not,they got me'.A fine young actor/singer.

Another fine voice shown by Fiona Carty as Sheila...'Toan Of
Arc'... in T Believe In Love'.One understood her perplexity at
Berger's insensitivity in 'Easy To Be Hard'... a great raw quality
shown here It was appropriate that she should lead off in 'Good
Morning Sunshine' as the emotional heart of the piece.
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Blaithin McCormick(Krissy) left her swing to show her love for
‘just him' in "Frank Mills' with a lovely voice.

Dionne(Sadbh O'Donnell) launched the show with 'Aquarius'
with the ductile voice to impact from the start. Did wel] in 'Ain't
Got No' and in the Finale Let The Sunshine'.

Rod Walsh cut quite a sight as Woof with long hair-extensions
and pelt waistcoat... just the man to sell 'Sodomy' Not surprising
he should fancy Mick Jagger!A colourful member of the Tribe.
Mark Campbell proved a droll comic in the travesty role of the
conservative 'Margaret Meade who tries to understand Hippi-
dom.Delivered his/her 'Conviction' well and did a neat Pontius
Pilate turn at the end as she left...'O %% you kids!'

Dermot Malone contributed well in 'Ain't Got No' as Walter
with another fine lyrical voice shown.Also impressed in 'Electric
Blues'.

Mary,Lily and Melodie left us in no doubt that 'Black Boys' are
delicious from Megan O' Riordan(should have made 'Fame'._. a
fine actress),Shelley Ryan and Emma Legros.

"White Boys' got the Supremes treatment from Christine Kelly
(leata),Stevi Russell(Libbi) and Maeve McQuillan(Angela)...
three smashing individual voices here,

Darren Morgan delivered the goods as Steve in 'Electric Blues'.
Jeanie(Sarah Hutchinson) replete with gas-mask did well in the
satire on pollution 'Air'.She had fine English accent as the
impregnated girlfriend of Claude.

Other roles were well taken with fine ensemble playing.

PRODUCTION: A fine representation of the iconoclastic
bohemians and their hang-ups from Rebecca Hickey.Good use
was made of the vertical set... but it was still a bit redundant for
much of the show.The parading of US Presidents and icons was
well done.The juxtaposition of 'feel the power' Buddhists and
'Hail Mary' spouting nuns.. with broad Irish patois... was a hoot!
'Reality Shakespeare' and "Helicopter' scenes were well
handled. A spaced-out,buddy-buddy feel managed which was so
appropriate for this piece.

CHOREOGRAPHY: Colm O' Leary's choreography was so
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right for the 60's age... right from the freaky moves for
'Aquarius'.Clever work for 'Going Down' from Berger and the
Tribe and for 'Electric Blues' quartet of boys.'Black Boys' had
nifty kineticism from the gals.Military-style precision was
effective for "Three-F ive-Zero-Zero' Fine, free movement so
expressive of the flower-power liberality.

DESIGN: The vertical 3-storied scaffolding gave a veritable
honeycomb or warren of 'abodes'.... colourful drapery was so apt
for the bohemian lifestyle of a tribal commune. There were
generous assessing steps to the raised areas.Mats on the floor
were also typical of the hippie age.The lighting was most helpfil
to the Design.

PROPS: A paucity of props but those used were pertinent:
garbage bin to dump draft cards;flash lamps to highlight faces
for 'Electric Blues';a swing for Krissy;gas-mask for Jeanie.

STAGE MANAGEMENT: A doddle for Conor Tweed and his
crew.

LIGHTING: Made quite a statement.Stunning at the end of
‘Donna'.Very clever changes from the 'grid’ on the scaffolding
for the eponymous song.Blues gave atmosphere to Sheila's 'Easy
To Be Hard'.Moving heads gave an almost hypnotic effect for
'Hare Krishna' Fine precision from specials for 'White Boys'.The
blue lighting from the wings seemed to make the 'Walking In
Space' pot-smokers 'glow’. There was really impactive
synchronisation of lights with thumping percussion for anthemic
'Hell No We Won't Go" A clever illusion managed from the light
beams for the 'Helicopter' scene.The lime work was precise in
operation.An excellently conceived lighting plot with use of
smoke helpful where used.

SOUND: Very good with relevant effects:cop- car
siren;Helicopter; church bell.

COSTUMES: A really colourful,eclectic mix with individuality
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emphasised.Berger was near-naked at the start with tassled
waistcoat,Navaho Jewellry... and a smile!Pelt waistcoat said
something about Woof.Margaret Meade and Hubert were
suitably conservative in attire. White tuxedos fine for 4 main
boys in 'Electric Blues'.U.S. uniform for Claude at the end.A set
that was ref*lective of the Hippie age.

HAIR & MAKE-UP: Hair extensions were most effective to
give that hirsute look: Berger; WoofClaude.Fine wig for
Margaret MeadeLong hair for girls to toss their tresses in
'Hair'.We could have done with even more heavy eyeshadow
and false eye-lashes... but,a really fine 'look' to the show.

FRONT OF HOUSE: Thank you Ed Leamy(Producer) for the
meet 'n greet and much-appreciated interval sustenance Nice to
meet with your talented Director Rebecca for the informative
chat.

SUGGESTIONS: Keep up the good work and play to your
strengths.
Some shows you might conside for the future: All Shook Up /
Only The Brave / West Side Story / Urinetown / Back To The
80's / Jesus Christ Superstar / The Hired Man.
I'really enjoyed your presentation and was impressed to see such
an assemblage of fine singer/actors-actresses.Excellent
Ensemble playing all evening.
With my very best wishes for DCU into the future,

Wichaet 0' Donoghue





